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M. Cecilia Gaposchkin

BONAVENTURE’S «OFFICIUM SANCTE CRUCIS»"

The Chronicle of the Twenty Four Generals, written before 1369, stated
that in 1263 Bonaventure, Minister General of the Franciscan Order
since 1257, had «at the insistence of the lord and saint Louis, King of
France, composed a most devout office of the Cross»'. The claim
accords with a rubric to a liturgical service copied into a breviary, Paris
BNF Latin MS 16309, from the diocese of Saintes (Western France) in
the second half of the thirteenth century or the very early fourteenth,
which read, «Here begins the office of the holy cross fulfilled by broth-
er Bonaventure at the request of lord Louis»®>. The text found in MS
16309 is close to, although not identical with, an office found in many
manuscript witnesses as the «Officium de passione Domini», published in
volume VIII of the Opera Omnia of Bonaventure. Although volume
VIII includes (but is not limited to) Bonaventure’s doubtful works3, it

*T thank Walter Simons and Sean L. Field, as always, for ongoing help, discus-
sion, and feedback.

1. Chronica XXIV Ministrorum Generalium Ordinis fratrum Minorum, in Analecta
Franciscana vol. 111, ed. a patribus collegii S. Bonaventurae, Ad Claras Aquas, Ex
Typ. Collegium S. Bonaventurae, 1897, p. 331: «Hic Generalis ad instantiam
domini ac sancti Ludovici, regis Franciae, officium devotissimum de Cruce com-
posuit». For English translation, see: Arnald of Sarrant, Chronicle of the Twenty-Four
Generals of the Order of Friars Minor, Malta, TAU Franciscan Communications,
2010, p. 448.

2. Paris BNF Latin 16309, 322r-324r: «Incipit officium sancte crucis conpletum
a fratre Bonaventura ad preces domini Ludovici». On dating see V. Leroquais, Les
bréviaires manuscrits de bibliothéques publiques de France, § vols., Paris, Macon, Protat
fréres, imprimeurs, 1934, 3: pp. 267-71. The BNF’s online catalogue dates it to the
fourteenth century. See https://archivesetmanuscrits.bnf.fr/ark:/12148/ cc76780j
[accessed 26 July 2024].

3. BOO 8, pp. 152-8. An old but serviceable English translation done from the
Quaracchi edition can be found in The Little Office of the Passion, by the Seraphic

Bonaventura autore spirituale. A cura di M. Guida e D. Solvi, Firenze, SISMEL - Edizioni del
Galluzzo per la Fondazione Ezio Franceschini, 2024, pp. 139-56. (ISBN 978-88-0290-352-4
e-ISBN 978-88-9290-353-1 © 2024 SISMEL - Edizioni del Galluzzo e Fondazione Ezio
Franceschini ONLUS)



M. CECILIA GAPOSCHKIN

has generally been considered to be authentic*. The Opera Omnia cited
38 manuscripts of the text, most from Germany and Italy, of which
were used just seven to constitute its edition’. The majority of the wit-
nesses to the office are labeled as the cursus de passione Domini, hore de
passione, officium sacratissime passionis Domini nostri lesu Christi, or the
like — that is, the text is primarily identified as the hours of the Passion.
That said a number of them, particularly earlier examples like the
Saintes volume, speak of some variant of officium sancte crucis (Office of
the holy Cross), just as it was described in the Chronicle of the Twenty
Four Generals.

Although sometimes evoked in discussions of Bonaventure’s litera-
ture and prayer®, scholarship has all but ignored this text and its rela-
tionship to broader themes in devotional and Franciscan history”. The
two exceptions are an article by Etienne Gilson of 1929 which dis-
cussed a number of its devotional thematics in relationship to iconogra-
phies of the Passion in Franciscan art of the fourteenth century, and
Laurent Gallant’s important but unpublished thesis of 1978 on Saint
Francis’ Office of the Passion, which laid out the place of Bonaven-
ture’s office in the broader history of this prayer tradition®. The text,

Doctor St. Bonaventure, Arranged for the « Tre Ore» the Three Hours Agone of Our Lord
and for Private Use, Chicago, Franciscan Herald Press, no date.

4. L. Brady, The Writings of Saint Bonaventure Regarding the Franciscan Order, in
«Miscellanea Francescana», 75 (1975), pp- 373-4, considers it authentic. For a
review of which editors have and have not considered it to be an authentic work
of Bonaventure, see J. M. Hammond, J. A. W. Hellmann, and J. I. Goff, eds., A
companion to Bonaventure, Leiden, Brill, 2014, p. 69.

5. BOO 8, prolegomena, pp. LXI-LXI1L. Brady, The Writings of Saint Bonaventure,
pp- 373-4. Note that in BOO 8 the prolegomena, many of the manuscripts are dif-
ficult to identify. These have been listed by their updated shelfmarks here:
http://studium-parisiense.univ-paris1.fr/individus/1533-bonaventuradebagnoregio
#home [accessed 26 July 2024]. Additional manuscripts have been identified in L.
Gallant, «Dominus Regnavit a Ligno»: I’Officium Passionis de saint Frangois d’Assise».
These du troisieme cycle, Institut Catholique de Paris, 1978, 2: p. 521 n. 115.

6. For example: W. Lampen, De Officio divino in Ordine Minorum iuxta S.
Bonaventuram, in «Antonianumv, (1927), pp. 135-56.

7. The 2014 Companion to Bonaventure includes the work in its list of Abbrevi-
ations, as Pass. Dom., which it then does not employ a single time its $88 pages.
Hammond, Hellmann, and Goft, eds., A companion to Bonaventure. See: Lampen,
De Officio divino; S. Sticca, «Officium passionis Domini»: An unpublished manuscript of
the fourteenth century, in «Franciscan Studies» 34, (1974), pp- 144-99.

8. E. Gilson, St. Bonaventure et I'iconographie de la passion, in «Revue d’histoire
franciscaine» 1, (1924): 405-24. Gallant, «Dominus Regnavit a Ligno», vol. 2, pp.521-8.
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BONAVENTURE'’S «OFFICIUM SANCTE CRUCIS»

thematically rich and widely disseminated in the fourteenth and fif-
teenth centuries, deserves dedicated study for its religious tenor and for
its place in the history of devotion to the cross. The following contri-
bution aims only to introduce the shape and thematics of the text and
to situate its production, reproduction, and transmission, including
what we know of its attribution to Bonaventure and the possibility of
its relationship to Louis IX.

THE TEXT AND MANUSCRIPT CONTEXTS

The editors of the Quaracchi edition based their text on seven
manuscripts witnesses, and listed 31 more. They also noted the instability
of the text and the wide number of variants across the corpus®. Gallant,
who identified ten further manuscripts containing the Hours from the
Vatican Library and the Bibliothéque Nationale de France dating to the
late thirteenth or fourteenth century, distinguished in them three prin-
cipal recensions, what he termed «Families» given the enormous sec-
ondary variability even with these broader groupings'®. A sequence of
eight hymns («the rhythmical compositions in the characteristic style of
the thirteenth century»'') and eight collects are stable across the three
«Families», and must represent the spine of the original composition.
Most of the earliest examples in the known corpus, including BNF Latin
16309 (the Saintes Breviary), follow what Gallant labelled the «Family I»,
whereas the Quaracchi editors favored Family II for their edition. Family
I, whose Invitatory begins Regem crucifixum Dominum, is simpler and
shorter, including only one Matins reading (as opposed to three) and
tewer ancillary verses and responses. As Gallant properly indicated, it is
probably the text at the heart of Family I (referred to henceforth as
Regem crucifixum) that most closely represents whatever Bonaventure,
assuming he was its author, composed. Gallant further observed that the
Psalm sequence and the antiphons deployed in Regem crucifixum are clos-
est to that found in Saint Francis’ own Hours of the Passion written ear-

9. BOO 8, prolegomena, p. LXI.

10. Gallant, «Dominus Regnavit a Ligno», vol. 2, pp. $23-4.

11. S. Boynton, From Book to Song: Texts Accompanying the Man of Sorrows in
the Fourteenth and Fifteenth Centuries, in New Perspectives on the Man of Sorrows, ed.
C. R. Puglisi and W. L. Barcham, Kalamazoo, Medieval Institute Publications,
2013, p. 128.
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M. CECILIA GAPOSCHKIN

lier in the century, offering further argument for Franciscan, and in turn,
Bonaventuran authorship*2. This version of the text certainly deserves a
new edition based on these early examples'3. As often the case, the text
was then modified and amplified according to, as the Quaracchi editors
themselves averred, personal tastes, resulting in the traditions constitut-
ing Family II and Family III. Most immediately, the opening invitatory
antiphon, Regem crucifixum, was replaced in the expanded versions with
Christum captum et derisum, flagellatum et crucifixum (and will be henceforth
referred to as Christum captum). And the original reading, taken from Isa-
iah (53, 2-5, a prophecy of the affliction of the «man of sorrows»), was
replaced with three lections drawn from the Gospels and used for the
Good Friday liturgy (John 19, 1-3 with Matthew 27, 30; John 19, 16-18
with Luke 23, 34, and then John 19, 28-30), narrating the scourging, the
crucifixion, and Christ’s death on the cross'4.

Although the early version of the Hours, Regem crucifixum, was
added to a breviary BNF Latin 16309, it was for the most part copied
into devotional volumes, compendia, and books of hours. Our thir-
teenth-century witnesses include a Psalter-Hours from Arras (BNF
Latin 1328), and another Hours from northern France (BNF Latin
10528). It also circulated in various collections or anthologies of devo-
tional and paradevotional materials, in prayer books («supplicationes
variae»)'S, and in collections of assorted devotional materials'®. The

12. Gallant, «Dominus Regnavit a Ligno», vol. 2, pp. §25-9.

13. Because of the enormous variability of the genre, there is no single or stan-
dard Book of Hours, although one can get to many of the texts in C. Wordsworth,
Horae Eboracenses: the Prymer or Hours of the Blessed Virgin Mary according to the use of
the illustrious church of York; with other devotions as they were used by the lay-folk in the
Northern Province in the XVth and XVIth centuries, Durham, Pub. for the Society by
Andrews & Co., 1920. I thank Roger Wieck for pointing me to this volume. For
the Hours of the Cross/Passion specifically, the entire tradition could use proper
editions that would clarify both the so called «hort hours of the Cross» (attributed
occasionally to John XXII), and the three various «Families» of the Long Hours of
the Cross (or Passion). Versions of the Longer Hours can be found in the BOO
edition (from Family II). The Wordsworth Horae Eboracenses includes a version of
the Short Hours.

14. R. Lippe, ed., Missale Romanum Mediolani, 1474, London, Harrison and
Sons, 1899, pp. 163-7. Catholic Church, The hours of the divine office in English and
Latin, Collegeville, MN, Liturgical Press, 1963.

15. Florence, Bibliotheca Medicea Laurenziana, Plut. 25.3.

16. Vatican Library, Borgh. 107. This was the Quaracchi editor’s MS B, listed
there as Rome, Bibliotheca principum burghesiorum. Cod 54.
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BONAVENTURE'’S «OFFICIUM SANCTE CRUCIS»

text, with the title officium reverendissime crucis, is also found in the illu-
minated (although highly damaged) prayer book of the Emperor Lud-
wig of Bavaria from the first quarter of the fourteenth century'”.

Paris BNF Latin 16309 is notable for its explicit attribution to
Bonaventure. In this it is unique in the known thirteenth- and four-
teenth-century exemplars. None of the volumes used by the Quaracchi
editors as core witnesses attributed the text to Bonaventure, nor do any
of the other early volumes identified by Gallant containing the earliest
text. But the office was clearly, and perhaps increasingly frequently,
associated with him in later years. He is explicitly identified in two fif-
teenth-century manuscripts'®, and then several more in the sixteenth,
seventeenth, or eighteenth'.

Although the early exemplars (in all three Families) favor titles as
the Hours of «the cross», the prayer sequence was more and more
often titled an Hours (or Office, or Cursus) of «the Passion», or, some-
times, in later years, «the Passion and the Cross». The shift from what
appears to have been Bonaventure’s original title from «cross» to «pas-
sion» may have resulted from the availability starting in the fourteenth
century of another, even shorter set of prayers, attributed in some
instances to John XXII (d. 1334), which was usually referred to as the
«Hours of the Cross»*°. Whether and how to distinguish conceptually
or devotionally between these two options — «the Passion» and «the

17. Munich, Bayerische Staatsbibliothek, CLM ms 6116, fol. 78.

18. Gotha Research Library, Ducal collection, Memb. II. n.3s; Louvain Bib-
liotheca Universitatis ms §.

19. Amiens BM 205, Brussels KBR 21600, Barcelona Bibl. Universitatis cod.
8.9.19.

20. The prayers are attributed to John XXII in BNF Latin 1188, 68r (with
Hours of the Cross starting on 71r); BNF nal 592, 123r; Cambridge Corpus Christ
ms. 405, 186 (Officium de passione Christi, an Irish Breviary!) and surely elsewhere.
See for instance K. A. Smith, Art, identity, and devotion in_fourteenth-century England:
three women and their Books of hours, London, British Library and University of
Toronto Press, 2003, p. 303. Although not attributing either set to either
Bonaventure or John XXII, Roger Wieck categorized the set of prayers attributed
to John XXII) as the «hort hours of the cross» and the prayers dependent on
Bonaventure’s hours (in any of the three «Families») as the «ong hours of the
cross», explaining that sometimes the long hours were labelled Hours of the Pas-
sion. R. S. Wieck, Time Sanctified: The Book of Hours in Medieval Art and Life, New
York, George Braziller, in association with the Walters Art Gallery, 1988, pp. 89,
162. The text was also sometimes attributed to Benedict XXII. See Wordsworth,
Horae Eboracenses, XXIV n. 1.
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M. CECILIA GAPOSCHKIN

Cross» — is an open question. Some luxe manuscripts include both sets
of prayers®'.

HORAE SANCTE CRUCIS

Regem crucifixum takes the form of devotional hours, that is of a
prayer-set intended for the private (non-canonical) devotions said orig-
inally by religious alongside or in addition to the canonical hours of the
divine office. Devotional hours — most consequentially the Little hours
of the Virgin — had emerged from a tenth century monastic context>?.
Our earliest known mention of or reference to Hours of the Cross dates
to the second half of the tenth century, in the vita of Ulrich (or Udaric)
of Augsburg (d. 972/3)*3. (Ulrich’s text cannot be identified and prob-
ably does not survive.) By the twelfth century, liturgical commentators
such as Alan of Lille and John Beleth outlined how each of the seven
or eight hours of the day should be consecrated to specific themes in
evangelical history, and specifically if not exclusively to sequential

21. See for example: Paris BNF Latin 919 (The Grandes Heures), 53-55 («Hours
of the Cross») and 61-85 (Hours of the Passion, untitled); Paris BNF Latin 1417,
70-74 (Cross), 161-200 (Passion); Paris BNF Latin 10528 (The Hours of Mar-
guerite de Clisson), 84-92 (Cross), 200v-238r (Passion); Paris BNF nal 592, 123r-
124v (Cross, where the prayers are credited to «S. peres li papes iehannes»). There
are other examples.

22. The best introduction to Books of Hours is still V. Leroquais, Les livres
d’ heures manuscrits de la Bibliothéque nationale, 3 vols., Paris, Macon Protat fréres
impr., 1927, vol. 1, pp. IX-LXXXV. A shorter straightforward introduction with a
focus on visual content is Wieck, Time Sanctified.

23. Leroquais, Les livres d heures, vol. 1: pp. XVill, XXVI. Bibliotheca hagiographica
latina antiquae et mediae aetatis, ediderunt socii Bollandiani, Bruxellis, 1911, n. 8359;
Acta Sanctorum, Julii tomus secundus, Parisiis et Romae, apud Victorem Palme,
1867, p. 101: «Cursus scilicet quotidianus cum matriculariis in choro ejusdem
matriculee ab eo caute observabatur, quandocumque ei domi manendum alize
occupationes consenserunt. Insuper autem unum cursum in honore sancte Mariz,
Genitricis Dei, & alterum de sancta Cruce, tertium de omnibus Sanctis, & alios
psalmos plurimos, tumque psalterium omni die explere solitus erat, nisi si eum
impediret aliqua inevitabilis necessitas. Missas autem tres vel duas aut unam, secun-
dum spatium temporis, cantare quotidie non desiit, si infirmitas corporis aut
aliquod studium bonum ei non subtraxit». The term here is «cursus», which can
mean «office» or «hours», as in the Cursus Marianus, referring to the Little Office
of the Virgin (see Stelten). It is a series of prayers, offices, psalms, etc.
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BONAVENTURE'’S «OFFICIUM SANCTE CRUCIS»

moments in the proceedings of Christ’s passion®4. Illustrative is Alan de
Lille, who wrote:

Certain hours are particularly consecrated to prayer, and such, not without
reason, is the hour of midnight because at that hour Jesus was captured.
Hence, David said: «At midnight I rise to praise You (Psalm 119, 62)». Simi-
larly, the first hour of the day is consecrated to prayer because it was then that
Christ was handed over to Pilate by the Jews; also because at that same hour
he rose from the dead, and at that hour also he appeared to Mary Magdalene.
Likewise, the third hour is consecrated to prayer because Christ was, through
the cries of the Jews, condemned to be crucified and then scourged. At that
same hour the Holy Spirit was given to the apostles on the day of Pentecost.
Equally, the sixth hour, in which Christ was crucified and ate with his disciples
on the day of his Ascension (Acta 1, 4). Likewise the ninth hour, because at
that hour he gave up his spirit as he cried out, and the blood poured out from
his side. At Vespers, he was taken down from the Cross; and before that, at
that same hour, he ate with his disciples during the Last Supper. At that same
hour also, on the day of the Resurrection, he was recognized by two disciples
going to Emmaus when he broke the bread. At Compline, he prayed to his
Father for his disciples, and at the same hour he was placed in the tomb. For
all these reasons, these aforesaid hours are specially consecrated to prayer?>.

The focus thus was on passion and sacrifice, not on resurrection and
victory. As a group, the commentators differed on some of the specifics
about which hour corresponded to which moment in the history of the
Passion, but were agreed on the principal time (=Hour) of Christ’s cru-
cifixion, death, deposition, and entombment; and in general encouraged
a sequence that began with the Betrayal or with Christ before Pilate at
Matins or Prime, and ended with the Entombment at Compline?°.

In time, these personal devotions became increasingly popular
among laymen and women and starting in the middle decades of the
thirteenth century began being produced for laity and included in what
we call books of hours. If it was authentic to Bonaventure, he would
thus have written his «officium sancte cruce» at the dawn of the popu-
larization and laicization of this devotional form. Hours were produced
for this kind of middle devotional space, intended for the devotional

24. D. Gagnan, The «Office of the Passion»: the Daily Prayer of St. Francis of Assisi,
in «Greyfriars Review», 7 (supplement), (1993), pp. $-13.

25. Gagnan, The «Office of the Passion», pp. 6-7, citing PL 210, p. 372.

26. Gagnan, The «Office of the Passion», p. 8.
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M. CECILIA GAPOSCHKIN

exercises outside the choir and the formal liturgy, by both religious and
laymen. Saint Francis, who was not ordained as a priest and whose
prayer practice lay largely outside of the confines of traditional monas-
tic or canonical observances, had himself composed his Office of the Pas-
sion earlier in the century in this very spirit. As a text and a practice,
Francis’ office was longer and more cumbersome, with complicating
instructions for different recitations during different liturgical seasons®7.
Knowledge of this office, and access to Bonaventure, could have played
into Louis IX’s request of a new one. Francis’ Office has occasioned far
more scholarship than Bonaventure’s®®. The fact that Bonaventure’s
office survives in far greater numbers than Francis’ led Gallant to sug-
gest that Bonaventure’s simpler and more crisp office replaced Francis’
unwieldy one®9.

The growing popularity and production of books of hours oftered a
ready vehicle for the dissemination of Bonaventure’s Regem crucifixum
in the late fourteenth and fifteenth centuries. It can be found in some
of the most extraordinary and lavishly illuminated books of hours of the
later Middle Ages, including the Hours of Marguerite de Clisson and
The Tres Belles Heures of Jean Duc de Berry3© (both from the latter
part of the fourteenth century)3', and also the latter’s Pefites Heures3?
and the Grandes Heures from the beginning of the fifteenth33. The lit-
erature on these books of hours, so influential in our understanding of
late medieval, and, in particular, lay piety has mostly focused on the
illuminations by artists such Jean le Noire, Jacquemart de Hesdin, and
the Limbourg brothers. But our broader understanding of the role that

27. Latin edition and English translations are found in Francis of Assisi, The geste
of the Great King: Office of the Passion of Francis of Assisi, ed. L. Gallant and A. Ciri-
no, St. Bonaventure, N.Y ., Franciscan Institute, 2001.

28. R. F. Brown, Exegesis, Mimesis, and the Voice of Christ in Francis of Assisi’s
«Office of the Passion», in «The Mediaeval Journal», 4, (2014), pp. 39-62.

29. See introduction in: Francis of Assisi, The geste of the Great King.

30. https://archivesetmanuscrits.bnf.fr/ark:/12148/cc78540n

31. Only Laurent Gallant has recognized the fact that the text found in so many
Books of Hours is the same text credited to Bonaventure in volume VIII of his
Opera Omnia. Gallant, «Dominus Regnavit a Ligno», vol. 2: p. s21. The two
manuscripts cited here are: BNF Latin 1352 and BNF Latin 10528.

32. https://archivesetmanuscrits.bnf.fr/ark:/12148/cc784809 [accessed 26 July
2024].

33. https://archivesetmanuscrits.bnf.fr/ark:/12148/cc78477s [accessed 26 July
2024]. 15™ ¢. v. 1409
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BONAVENTURE'’S «OFFICIUM SANCTE CRUCIS»

books of hours plays in the contours of late medieval lay piety, and the
importance of Franciscan piety in fostering and shaping the devotional
movement, has not in general been associated in its interpretations with
the text we attribute to Bonaventure.

THE THEMATICS OF THE «OFFICIUM CRUCIS»

The Hours of the Cross are designed to aid the individual to partici-
pate in Christ’s passion throughout the day, advancing through time as
Christ himself proceeded step by step from the Betrayal of Maundy
Thursday to burial on the following eve. In this, the form was suited
to Bonaventure’s theology, for whom the contemplation of the cross
was the path to salvation. Discussing the Triplex vita in particular, Mar-
ianne Schlosser summarized: «Interior transformation happens by med-
itating in faith and love on Christ’s suffering on the cross. Meditating
on certain aspects of the passion should help the person to grow in
Christ-like attitude of kindness, patience, courage, and obedience»34.
Divided into the eight canonical hours, the collected hymns, collects,
and orations invite the devout to meditate on, to contemplate, and to
share in the anguish of the successive and specific stages of Christ’s suf-
tering, completing the entire cycle from betrayal to entombment each
day. As explained by the liturgical commentators, the prayers, hymns,
and readings of each hour (prime, sext, none, etc.), were keyed to the
hour at which Christ suffered a particular part of the passion. And
indeed, Bonaventure’s sequence follows quite closely Alan de Lille’s
exposition quoted above, which itself reflects a broader consensus
among high medieval liturgists and theologians. In illuminated books
of hours, the contemplation of Christ’s suffering through devotional
prayer was further aided by a series of images, each focusing on the
appropriate episode of the Passion3>.

Matins, the midnight service, opens (following the standard prayers
for the Hours Domine labia mea aperies) with the Invitatory for the feast
of Exaltation of the Cross, «Come, let us adore the crucified lord king»

34. M. Schlosser, Bonaventura: Life and Works, in A companion to Bonaventure, p. 38.

35. Wieck, Time Sanctified, pp. 89-93, discusses the iconography that typically
follows each hour. L. A. Battaglia, I libro d’ore in Italia tra confraternite e corti, 1275-
1349: lettori, artisti, immagini, Firenze, Leo S. Olschki, 2020, pp. 182-6.
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(Regem crucifixum dominum, venite adoremus), an apt choice for a set of
Hours focused on the material means of Christ’s sacrifice3®. Both the
hymn and the collect for the Hour induce the reader here, and
throughout the office, towards remembrance and contemplation. «Let
us carry the suffering and disgrace in memory»37. These disgraces and
suffering, these sacred wounds, are worthy of praise, and should «sweet-
ly intoxicate us» and should fill us with virtues and glorious fruits. The
final stanza of the hymn, repeated seven more times throughout the
day, enjoins «Praise and honor to Christ sold, and turned over without
cause, who suffered death for humanity, on the pointed gibbet»3®.

The themes of the hymns and collects then move, with Christ,
through the stages of the sufferings of the day. Lauds and Prime are
devoted to the judgment and mocking of Christ. Alan de Lille had
explained that Christ had been betrayed at midnight (corresponding to
the nighttime offices of Matins and Lauds) and was brought before
Pilate «in the first hour» (Prime). Lauds focuses devotion on the mock-
ing and torment: «Lord Jesus Christ, who in the early morning hour for
the salvation of the human race wanted to be delivered, captured,
bound, scourged, beaten and spat on»3?. In Prime the devotee recites a
prayer: «Lord Jesus Christ, who at the first hour of the day for us sin-
ners, presented to the governor Pilate, the judge of the judge, you
endured the most severe trial»#°. The third hour (corresponding to the
service of Terce) was devoted to the mocking and condemnation. In
the Hours, Terce explains that «You were, at the third hour, led to the
executions; O Christ, You bear the cross for us wretched people»t.
Images in books of hours generally here depict Christ carrying the cross

36. Cantus Index ID no. 100227, Exaltatio Crucis. https://cantusindex.org/id/
100227 [accessed 26 July 2024]. The standard prayer structure is outline in Wieck,
Time Sanctified, pp. 162-3.

37. Hymn, Matins: «Portemus in memoria, et penas et obprobria». All tran-
scriptions are taken from BNF Latin 16309.

38. Hymn, Matins: «Laus honor Christo vendito et sine ntettis causa prodito
passo mortem pro populo in aspero pastibulo».

39. Oratio, Lauds: «Domine Iesu Christe qui hora matutinali pro salute humani
generis tradi, capti, et ligari, alapis cedi et conspui voluisti».

40. Oratio, Prime: «Domine Thesu Christe qui hora diei prima pilato perfidi
presentatus iudex iudicium durissimum pertulisti, tibi humiliter supplicamus, ut
nobis miseris subvenias iudicando, ne in extremo iudicio eterno dam pnm suppli-
cio, sed tuis in celestibus mereamur fidelibus sociari. Qui vivis».

41. Hymn, Terce: «Hora qui ductus terciam fuisti ad supplicia Christe ferendo
humeris crucem pro nobis miseris».
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towards Golgotha. The chapter reading, 1 Peter 2, 21, said that Christ,
who had suffered for us, left «an example for you that you might follow
in his footsteps»*>.

The devotee considers at the hour of Sext — midday — Christ’s ascent
to the cross itself, reading: «Lord Jesus Christ, who at the sixth hour of
the day ascended the gallows of the cross, in which, being thirsty for
our salvation, you allowed yourself to drink bitter and vinegar#3. This
was precisely the hour, it was understood, when Christ was nailed to
the cross, and the hymn emphasized his somatic trials: «<He endured the
cross for us, and fixed on the cross, he thirsted, Jesus, his hands and his
feet having been sacralized by the piercing of nails»#4. The hour of
None is devoted to Christ’s death on the Cross: «Glory to Christ the
Lord He who hangs on the gallows Crying out, he breathed his last»*3.
At the ninth hour, stated the collect, «with outstretched hands on the
cross and bowed head» Jesus rendered his spirt to God and «with the
key of Your most dignified death, You opened the door to paradise»*S.
Vespers is centered on Christ’s descent from the cross, with a prayer
that includes: «Lord Jesus Christ, who in the evening hour for the sake
of human salvation, having already been killed by death, you wished to
be taken down from the cross and received into the hands of your
Mother»*7. And finally, Compline, the last hour of the day, treats the
entombment: «Lord Jesus Christ, who at the last hour of the day rested
in the tomb, and were mourned and lamented by your most sorrowful
Mother and by other women»#®. The emphasis on Mary, and on her

42. Chapter, Sext: «Christus passus est pro nobis vobis reliquens exemplum, qui
non ut sequamini in vestigia eius».

43. Oratio, Sext: «Domine Thesu Christe qui hora diei sexta crucis patibulum
ascendisti, in qua salutem nostram siciens felle et acceto te potare permisisti».

44. Hymn, Sext: «Crucem pro nobis subiit et stans in cruce sicut IThesus sacratis
manibus clavis fossus et manibus pedibus».

4s. Hymn, None: «Laus honor Christo domino qui pendens in patibulo cla-
mans emisit spiritus mundumque salvans perditumy.

46. Oratio, None: <Domine Thesu Christe qui hora diei nona expansis in cruce
manibus et inclinato capite deo patri spiritu tradidisti; et clave dignatissime tue
mortis paradisum reserasti; te suppliciter exoramus, ut in hora mortis nostre animas
nostras ad te qui paradisus est verus facias misericorditer pervenire».

47. Oratio, Vespers: «<Domine Iesu Christe, qui hora vespertina iam mortem
peremptus de cruce deponi, et in tue sacratissime matris manibus ut pie creditur
recipi voluisti».

48. Oratio, Compline: «Domine Thesu Christe qui hora diei ultima in sepulcro
quievisti et a matre tua mestissima et aliis mulieribus planctus et lamentatus fuisti».
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suffering at the suffering of her son, aligns with a period when these
prayers were increasingly popular among lay women#9.

The prayer sequence guides the progress of daily time through
focused memorial engagement on the final hours of the Incarnate
Christ, and in particular the precise steps, the individual moments, the
specific progression of the passion, from the betrayal to the Entomb-
ment. What this narrative summary misses is the sensibility created by
the imbrication of scriptural passages, antiphons, and other prayer texts
upon the core hymn and collect sequence that together make up the
prayer cycle. For one, the chapter readings for each of the Hours were
all scriptural passages that guided the devotee about the meaning of the
specific hour. The Lauds chapter, for instance, taken from Hebrew 12,
3, urged careful meditation upon Christ. The chapter reading for Prime,
which commemorated Christ before Pilate, was taken from 1 Peter 4,
13, enjoining «partake in the sufferings of Christ [that] you may also be
glad with exceeding joy». These together offered at once guidance for
both affective and theological meaning. The use of images in illustrated
books of hours would only enhance the levels of devotional direction.

We take here the example of a single hour, in this instance the hour
of Sext, the Noon Hour, as configured in the version of Regem crucifix-
um found in the Saintes Breviary. Liturgical commentators had adduced
the sixth hour — midday — as the hour at which Christ was nailed to the
cross>°. The original hymn and collect for the hour were buttressed by
verses and responses drawn from Isaiah §3, 7 and $3, 12, an antiphon
taken from Psalm 21, 8, and the reading of Psalm 21 in its entirety.
Psalm 21, which begins «O God, why hast though forsaken me?», is a
long prayer of tribulation, which was recited in the liturgy of Good
Friday and was understood explicitly to foretell Christ’s Passion3'. Isa-

49. For recent review, see: R. M. Bo, Women and Books of Hours: Gender Dif-
ferences, Gender Research, in «Acta ad archaeologiam et artium historiam pertinen-
tia», 22 (2009), pp. 129-47. Examples include: S. Penketh, Women and Books of
Hours, in Women and the Book. Assessing the Visual Evidence, ed. L. J. Smith and J.
H. M. Taylor, Toronto, University of Toronto, 1997, pp. 266-80. M. Stroumsa-
Uzan, Psalters for Men, Books of Hours for Women: Arras as a Case Study, in Jews and
Christians in Thirteenth-Century France, ed. E. Baumgarten and J. D. Galinsky, New
York, Palgrave Macmillan, 2015, pp. 31-48.

50. Gagnan, The «Office of the Passion», p. 7. This follows the traditional inter-
pretations of timing as adduced from the Gospels. See: https://penelope.uchicago.
edu/~grout/encyclopaedia_romana/calendar/jesus.html [accessed 7.26.2024].

51. Catholic Church, The hours of the divine office, vol. 2: pp. 1128-9.
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1ah was also used to structure the dialogue between the Old Testament
prophecies of Christ’s Coming and their realization. The chapter read-
ing was taken from Philippians 2, 8: «He humbled himself, becoming
obedient unto death, even to the death of the cross»3*. Following were
framing verses from Isaiah: «<He was offered because it was his own will,
[V] and he opened not his mouth: he shall be led as a sheep to the
slaughter» (Isaiah 53, 7); and «Because he hath delivered his soul unto
death, and was reputed with the wicked» (Isaiah 53, 12).

The importance to this scheme of Isaiah chapter s3 — a central
prophecy of Christ’s passion — is emphasized by the single lection used
in Regem crucifixum. Recited at the start of the day, the reading from
Isaiah §3, 2-5 described «the man of sorrows», who hath borne «our
infirmities and carried our sorrows» and is «wounded for our iniquities
and bruised for our sins; the chastisement of our peace was upon him,
and by his bruises we are healed». Isaiah 53 was the central prophecy of
Christ’s coming and his Salvific passion, borne for humankind by
which humankind is redeemed. A core text evoked in the liturgy of
Holy Week, its use was hardly an interpretive stretch, or even specific
to the Franciscans or the thirteenth century33. Its use here underscored
the broader design of Christ’s sacrifice in Christian history, and also
referred the devotee to the time of the liturgical year consecrated to the
Passion of Christ. Christum captum, the later version that included three
readings, replaced Isaiah §3 with more straightforward narrative pas-
sages from the Gospels that recited the moment of Christ’s death4. In
fact, the evolved version, Christum captum, elides use of Isaiah entirely,
suggesting a move toward a more immediately narrative devotional
approach. In Regem crucifixum, the use of Isaiah’s prophecy invited the
devotee to place Christ’s death on the cross in the larger temporal and
scriptural scheme, at the same time as focusing on the core element of
Christ’s suffering and sacrifice as the Man of Sorrows, admittedly one
of the most important devotional themes of the later Middle Ages33.

52. Sext, Epistle: «Humiliavit semet ipsum factus patri obediens usque ad
mortem mortem ante crucis» (Philippians 2, 8).

53. Lippe, Missale Romanum Mediolani, 1474, p. 150, for the Wednesday of Holy
Week.

54. Namely Matthew 27, 30, on the scourging of Christ, John 19, 16-18, on
the bearing of the cross and crucifixion; and then v. 28-30.

ss5. C. R. Puglisi, ed., New perspectives on the Man of Sorrows, Kalamazoo,
Medieval Institute Publications, 2013. Particularly relevant in this collection is
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LOUIS IX AND BONAVENTURE

The attribution of Regem crucifixum to Bonaventure and its commis-
sion by Louis IX rests on the Saintes Breviary and the reference, admit-
tedly from a century later, of the Chronicle of the Twenty Four Generals.
Because the Saintes Breviary refers to Louis as dominus (lord) rather
than sanctus (saint), it would seem that it was copied before Louis’ can-
onization in 1297 (or at least before news reached the scribe), a dating
supported by the appearance of the scribal hand. The appearance and
chronology of Regem crucifixum in the surviving manuscript evidence
points to its composition in the middle or second half of the thirteenth
century. Although, as far as I know, Regem crucifixum is not found in
any manuscripts associated with Louis IX or the Capetians, its elaborate
use in the following generations in all three Hours of Jean, Duc de
Berry (d. 1416), brother of the Valois king Charles V (d. 1380), does
establish its currency at the French royal court in the late fourteenth
and early fifteenth century.

The plausibility of a royal commission in the thirteenth century is
bolstered by the fact that Bonaventure knew Louis IX, frequented
court, and was attuned to the king’s religious priorities. Louis was
attracted to the Franciscans from an early age, was the major patron of
the building of the Franciscan convent in Paris in the 125055, and at
one time even mused about abdicating the throne in order to join one
of the mendicant orders’7. As Jacques Bougerol has outlined, Bonaven-
ture was repeatedly invited to preach before the king in the Sainte-
Chapelle and at his royal retreat at Vincennes, with no fewer than 27
sermons surviving for feast days between Advent and Lent, most prob-
ably delivered during the period between 1257 — the year Bonaventure
was made first Regent Master and then Minister General — and 1269, a

Susan Boynton’s essay, From Book to Song: Texts Accompanying the Man of Sorrows
in the Fourteenth and Fifteenth Centuries, pp. 117-46.

56. L. Beaumont-Maillet, Le Grand couvent des Cordeliers de Paris: étude historique
et archéologique du Xllle siécle a nos jours, Paris, H. Champion, 1975, pp. 38-40.

s7. L. K. Little, Saint Louis’ Involvement with the Friars, in «Church History», 33
(1964), pp- 125-47. The emblematic episode is found in Geoffrey of Beaulieu, Life
and Saintly Comportment of Louis, Former King of the Franks, of Pious Memory, in The
Sanctity of Louis IX: Early Lives of Saint Louis by Geoffrey of Beauliew and William of
Chartres, trans. L. F. Field, ed. M. C. Gaposchkin and S. L. Field, Ithaca, Cornell
University Press, 2014, p. 80.
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year before Louis departed a second time on crusade®. Bonaventure
was often in Paris in these yearss®. Although the year 1263 given by the
Chronicle is doubtful given what we know of Bonaventure’s move-
ments, 1261 or 1262 is possible, as are dates in the 1250s or the later
1260s. Louis had returned in 1254 from the catastrophic crusade he led
to Egypt a deeply penitent man, utterly devoted, as his early biogra-
phers made clear, to practices of penitential piety and prayer®. Louis’
affinity with the Franciscans and the modes of piety the movement rep-
resented explains Bonaventure’s repeated invitations to court®!
Bonaventure had on other occasions worked with and for the royal
family. As Sean Field has established, he was involved around 1257 or
1258 in drafting the Franciscan rule at Longchamp, the female monastic
house established by Louis’ sister Isabelle®2. Regem crucifixum’s inclusion
of a stanza that refers to the crown of thorns, cross, nails, and lance
(«Let us carry the suffering and disgrace in memory, the thorny crown
of Christ, the cross, nails, and lance»%3) may be a subtle nod to the Pas-
sion relics that Louis acquired in 1239, 1241, and 1242 (although he
never did acquire a nail, he did obtain the Crown of Thorns, several
pieces of the True Cross, and the Holy Lance from Constantinople)%4.

Further, Louis’ own devotion to the cross, and commitment to
reciting the Hours, is amply documented. He took one of the cross
relics he acquired in the 1240s with him to the East when he left on his

58. J.-G. Bougerol, Saint Bonaventure et le roi Saint Louis, in Sanctus Bonaventura
1274-1974, Rome, Collegio S. Bonaventura, 1973, pp. 470-1.

59. P. Glorieux, Essai sur la chronologie de Saint Bonaventure , in «Archivum Fran-
ciscanum Historicum», 19 (1926), pp. 164-8. See also: J. F. Quinn, Chronology of
St. Bonaventure (1217-1257), in «Franciscan Studies», 32 (1972), pp. 168-86. Little,
Saint Louis, p. 129.

60. W. C. Jordan, Louis IX and the Challenge of the Crusade: A Study in Rulership,
Princeton, Princeton University Press, 1979. W. C. Jordan, Etiam Reges, Even
Kings, in «Speculumy», 9o (2015), pp. 613-34.

61. Little, Saint Louis, pp. 125-47.

62. S. L. Field, Isabelle of France: Capetian sanctity and Franciscan identity in the thir-
teenth century, Notre Dame, Ind., University of Notre Dame Press, 2006.

63. Hymn, Matins: «Portemus in memoria, et penas et obprobria, Christi coro-
nam spineam crucem clavos et lanceamy.

64.]. Durand and M.-P. Laffitte, eds., Le trésor de la Sainte-Chapelle, Paris, R éu-
nion des musées nationaux, 2001. C. Mercuri, Corona di Cristo corona di re: la
monarchia francese e la corona di spine nel Medioevo, Rome, Edizioni di Storia e Let-
teratura, 2004. M. C. Gaposchkin, Vexilla Regis Glorie: Liturgy and Relics at the
Sainte Chapelle in the Thirteenth Century, Paris, CNRS éditions, 2022.
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first crusade’s, and when he was in captivity in Egypt in 1250, as his
brother later recalled, he consoled himself by having the «Mass for the
cross» recited along with a number of other prayers which, as his broth-
er later recalled, the king «knew were beneficial in such circum-
stances»%®. His devotion to the cross was such that William of Saint
Pathus, his biographer working in 1302-1303, devoted an entire chap-
ter to his «great devotion to his veneration of the cross» which detailed
his devotional practices for Good Friday and his participation in ritual
adoration of the Cross with the Cistercians®’. Geoffrey of Beaulieu, his
confessor, recalled that he had crosses from tombs on church floors
removed for fear and horror of walking upon them®.

Louis was also committed to the practice of reciting hours through-
out the day. His cleric and later biographer, William of Chartres, who
had been with him in Egypt in 1250, spoke of how the king maintained
his recitation of the hours throughout his captivity®. His confessor
Geoffrey of Beaulieu, stated that he instructed his children, as part of
their religious education, to «recite the Hours of the Blessed Virgin,
demonstrating his own commitment to the practice of non-canonical
devotions”. Geoftrey further reported that the king kept a chaplain by
him during the day to assist in his own recitation of the Hours, in what
were clearly private devotions”'. Geoftrey added that he would recite
both the office of the day and the office of the Blessed Virgin, even
while travelling on horseback, and also that he listened to the canonical
hours even when on his return ship to France. None of his biographers
mention the Hours of the Cross specifically, and it is sometimes unclear

6s. M. C. Gaposchkin, Louis IX and the Triumphal Cross of Constantine, in
«French Historical Studies», 46 (2023), pp. 3-35-

66. P. E. D. Riant, Déposition de Chatles d’ Anjou pour la canonisation de saint Louis,
in Notices et documents publiés pour la Société de I'histoire de France a 'occasion du cin-
quantiéme anniversaire de sa_foundation, Paris, 1884, p. 172: «fecit dici officium misse
de cruce (...) et quasdam alias orationes quas sciebat esse utiles in tali statu». This
material was incorporated into William [Guillaume] of Saint Pathus, chapter 8.

67. Guillaume of Saint-Pathus, Vie de Saint Louis, ed. H. F. Delaborde, Paris,
A. Picard, 1899, pp. 39-41.

68. Geoftrey of Beaulieu, Life and Saintly Comportment of Louis, p. 113. See also
William of Chartres, On the Life and Deeds of Louis, King of the Franks of Famous Mem-
ory, and on the Miracles that Declare his sanctity, in The Sanctity of Louis IX cit., p. 134.

69. William of Chartres, On the Life and Deeds of Louis, p. 135.

70. Geoffrey of Beaulieu, Life and Saintly Comportment of Louis, p. 80.

71. Geoffrey of Beaulieu, Life and Saintly Comportment of Louis, p. 88.
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whether authors are discussing the canonical hours (which Louis would
attend and listen to) or the extra devotional hours (which he would
himself recite), but all indications point to a serious commitment to a
deep participation in the devotions of the hours throughout the day,
and also to his devotion to the cross in particular.

CONCLUSION

In summary, the text identified as composed by Bonaventure and
requested by Louis IX in a breviary from around 1300, Regem crucifix-
um, probably represents the earliest version of a text that would be
widely distributed in devotional collections and in books of hours. In
its early form, it was understood and referred to as an Hours of the
Cross, although as it moved into books of hours it increasingly became
labeled as an Hours of the Passion, probably to distinguish it from a
shorter set of Hours attributed sometimes to John XXII. Its prayer
cycle was designed to structure the day around contemplation, memo-
rialization, and a kind of emotional exploration of the successive stages
of Christ’s suffering, forming a devotional «co-passion» (compassion)
with Christ’s crucifixion. This was understood in emotional terms, but
also theological ones, as encouraged by the scriptural frame of its read-
ings and prayer texts. Evidence for Bonaventure’s authorship, and
Louis IX’s commission, though circumstantial, is supported by what we
know about chronology and impulse.

There is yet much to be studied in this text. Indeed, we might won-
der whether there is anything peculiarly Franciscan about this material
or its theology beyond the immediate subject of the Passion and the
Cross. It remains to study this text, in particular in its earliest form
Regem crucifixum, in relationship to Bonaventure’s broader theology of
the cross and devotion to the passion, as well as his theology of prayer.
We should also ask about its links to broader trends of late medieval
cross devotion and lay (even if royal) piety. We should explore its rela-
tionship to and influence upon visual and material culture. And we
should inquire to what extent these texts were involved in driving
broader trends in late medieval devotions, in ways connected to the
flourishing cult of the Man of Sorrows and the Passion, particularly
through analysis of their relationship to visual programs associated with
these families of texts in books of hours.
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ABSTRACT
Bonaventure’s «Officium sancte Crucis»

Bonaventure is traditionally credited with the thematically rich “Officium
sancte Crucis” widely copied into prayer books and books of hours in the later
Middle Ages. The text may well have been commissioned by Saint Louis
(Louis IX), whose own cross-centered piety is well documented. The office
belongs to the intersecting developments of devotion to the cross and the
increasing popularity of devotional hours starting in the thirteenth century. The
office is structured to aid the individual to participate in the story of Christ’s
passion, advancing through the hours of the day as Christ himself proceeded
step by step from the Betrayal on Thursday to his Burial on Friday evening.

Cecilia Gaposchkin
Dartmouth College
cecilia.gaposchkin@dartmouth.edu
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